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With this suggestive title, Guillem Pou presented 
his collection of women’s fashions in a show held 
on Saturday 28 April 2012 at the port of Arenys 
de Mar, as part of the 25th Lace-maker’s Day. 
Almost a year later, we have another chance to see 
the exhibition at the Centre Artesania Catalunya, 
c. Banys Nous, Barcelona, from 16 March to 19 
May. As the creator says, the collection takes its 
inspiration from the Mediterranean woman: “a 
woman epitomized by strength since the beginnings 
of history and legend, brave, single-minded, hard-
working, full-figured, statuesque, sultry”. 
The Town Council of Arenys de Mar made only 
one condition for Guillem Pou’s show: he had to 
use lace produced by the lace-makers of Arenys 
de Mar. And it is fair to say that he has put this 
lace to wonderful use. Pou avoids the classical 
images of flowers and the material’s lightness 
and transparency. He uses a different language, 
creating pieces of braided lace, some in the form 
of a tip, others rounded, others printed on the 
fabric to adorn colourful casual wear. It is a fresh, 
innovative approach to a product that has sadly 
become a little stereotyped.
Guillem Pou’s collection is markedly classical, 
with pure, simple forms and in black and white, 
inspired by images of women from the 1950s. He 
uses organic and natural fabrics like cotton and 
linen to achieve this effect of authenticity and 
hardiness. Everything is carefully measured: the 
Mediterranean culture, the image of a strong, 
resilient woman rather than the languid figures 
preferred by other designers, and the idea of 
naturalness. But he also breaks this harmony with 
a print made from a photograph of laces made by 
the Arenys lace-makers against a blue background 
representing the sea, with touches of gold, a flash 
of colour that contrasts the use of black and white 
as the principal colours. 
The exhibition is an example of this difficult 
but not impossible dialogue between fashion 
design and the world of crafts that come together 
to create dresses, coats, trousers, skirts, bodices. 
An important part of this dialogue is seeing 
the processes of creation and realization: the 
combination of fashion design and the production 
of lace as a craft. Alongside Guillem’s designs 
and his sources of inspiration are the patterns, 
the fragments of lace, and the models used by the 
lace-makers of Arenys de Mar to make the metres 
of lace needed to adorn the dresses. The exhibition 
ends with a video of the fashion show organized 
by Ràdio Arenys and photographs by Àlex Paricio.
I elles escabellades vora the mar is an exhibition 
and a project which brings together a range of 
sensibilities. Above all, it is the expression of the 
joint efforts of the many people who participated 
in the original project: the designer, lace-makers, 
pattern makers, and seamstresses, and of their 
belief in a collection which is a tribute to our 
Mediterranean culture. 
I ELLES ESCABELLADES  
VORA EL MAR 
(With their hair flowing in the sea breeze)
Centre artesania Catalunya, Banys nous, 10. Barcelona  
16 March – 19 May 2013 
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“The knowledge-able consumer is very much a 
part of today’s renaissance in textile arts. My hope 
is that this book will contribute to this knowledge, 
for above all its focus is how to look at textiles – or, 
rather, how to look at and really see them.”
The author of “Textiles: the art of mankind” 
sets herself this ambitious objective in the 
introduction. And with its fine brocade-like 
cover and its lavish illustrations, this book is an 
impressive achievement.
Schoeser divides her evocation of the aesthetic, 
chronological, geographical and technological 
aspects of textile creation into six sections: impact, 
ingredients, structure, surface, added dimensions, 
imagery. Under these headings the author displays 
her vast knowledge and offers many reflections on 
her relationships with artists, scholars, collectors 
and museums around the world who share her 
passion for this medium of expression that we call 
textile. It is impossible in such a brief space to do 
justice to the contents of this highly unusual work 
– more a conversation than an academic study, 
and yet solid and convincing.
Each chapter is preceded by a short text that 
introduces the concept and then continues with 
dozens of images of textile creations from different 
eras and cultural contexts that provide visual 
confirmation of the author’s impressions. In 
“Impact” she explores context, visual vocabulary 
and colour, in “Ingredients”, the process that 
transforms raw material into fabrics (i.e., 
invention, intention and alchemy), in “Surface” 
the threads, stitches, painting and printing, and 
in “Added Dimensions” everything that the fabric 
can communicate, its inheritance, and how it 
can lead to imaginary worlds. And finally, in 
“Imagery”– which, in principle, we see in a fabric, 
even though it is only one of its many aspects – 
she centres on identity, narrative and references to 
a time and place.
But don’t expect a treatise on fabrics, or a 
reference book or a story that can be read in one 
sitting. It is a text that should be dipped into, 
savoured, and pondered over. In this way, the 
reader will discover art through philosophy, 
creation through chemistry, history through 
technique and an unimaginable repertoire of 
textile objects from all times confirming that 
textiles are indeed an art of mankind.
Schoeser says at one point that the artistic 
value of an object depends, among other things, 
on the attitude of the possessor, we might say of 
the beholder, since contemplation is a form of 
possession. In this magnificent work the author 
offers the reader her vast, passionate knowledge – 
or possession – of something that humanity has 
shared and will probably continue to share for a 
long time: the intertwining of fibres and dreams. 
textiles. tHe art oF ManKind
Mary schoeser 
andrew Bolton, solve sundsbo et alii.
thames & Hudson, london 2012
isBn: 978-0-500-51645-4
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This book is a version adapted for publication 
of a research project carried out as part of the 
Master of Advanced Studies in art history at the 
University of Barcelona, under the supervision of 
Mireia Freixa. Initially, Laura Casal-Valls centred 
her research on the early stages of the development 
of Catalan haute couture. But as her studies 
progressed she grew increasingly interested 
in the more remote origins of dressmaking in 
Catalonia, and she shifted the focus of her study to 
the designers of the late nineteenth and the early 
twentieth centuries, a period in which the gradual 
professionalization and visibility gave rise to the 
emergence of the great names in this art. In Del 
treball anònim… she explores the production of 
female dress in Catalonia, which in fact can be 
said to have set the scene for the emergence of 
haute couture. This is a little known field which 
has only recently begun to receive the attention 
it deserves; while there have been a considerable 
number of exhibitions and publications on haute 
couture, the study of popular female dressmaking 
has been almost completely ignored.
After a presentation of the study outlining 
its aims, the short first chapter reviews the 
historiography of Catalan fashion. There follows 
a 70-page summary of the historical context and 
the social conditions in which women worked 
and lived. The third part of the book, around fifty 
pages, focuses on the dressmakers themselves. 
Applying an essentially historicist approach, the 
author analyses the background to the evolution of 
haute couture.
Casal-Valls describes the lives of the 
seamstresses in the nineteenth and early twentieth 
centuries in great detail. These women often 
worked very long hours at home for very little 
money or recognition, and combined their work 
with child care and household duties. The author 
applies a gender studies perspective to the social 
contexts of women in this era and the legislation 
covering their activities, stressing the links with 
the origins of early Catalan feminism through 
references to Dolors Monserdá1 and Carme Karr 
and journals such as Feminal and Or i Grana.
DEL TREBALL ANÒNIM A L’ETIQUETA.
MODISTES I CONTEXT SOCIAL A LA 
CATALUNYA DEL SEGLE XIX 
(From anonymity to the designer label: 
dressmakers and the social context in 
nineteenth-century Catalonia)
Laura Casal-Valls
Ed. Duxelm, Barcelona, 2012
ISBN 978-84-939650-6-8 
Preface by Mireia Freixa. Barcelona: Duxelm
open source language version > català
1 One of the works that refer to the situation of working women 
is Dolors Monserdá’s novel La Fabricanta, which describes the 
conditions of women in the factory world of Barcelona in the 
mid-nineteenth century, focusing especially on the role of small 
scale businesswomen. The book was reprinted by the Premià de 
Mar Print Museum in 2008.
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The author explains how dress shops run 
by women proliferated during the nineteenth 
century. The use of the sewing machine became 
widespread, educational levels improved, and 
academies began to give courses in needlework; 
new methods appeared, women’s magazines and 
fashion magazines were launched, and gradually 
the profile of dressmakers gained respectability 
in the Barcelona of the late nineteenth and 
early twentieth centuries. New trends arrived 
from Paris, but the well-trained, well-informed 
Catalan dress designers boldly took the initiative 
and introduced their own distinctive touches. 
During the first decades of the twentieth century, 
they adopted new, independent approaches to 
their work, which ultimately culminated in the 
emergence of a genuinely Catalan haute couture.
There is a well-structured bibliography at the 
end of the book. The historiography of Catalan 
fashion of the period in the second chapter is well 
worth reading, and there are interesting references 
to textile and fashion museum institutions 
in Catalonia. Perhaps the author might have 
mentioned the Premià de Mar Print Museum, 
which focuses on the theme of calicoes and prints 
from the eighteenth century to the present, and 
the Marés Lace Museum in Arenys de Mar, which 
focuses on another important area of textiles and 
fashion.
The last chapter, from page 131 to 149, is 
devoted to the study of fashion itself, to dress, and 
to the creations of the modernist era, as the period 
of Catalan art nouveau is known. The author 
discusses theories about the movement’s social 
and cultural background and the aesthetic trends 
in women’s dress, its influences and its canons 
of beauty. She explores the coded language of 
dress of the time, the increasing democratization 
of fashion and the need for distinction which 
eventually led to the emergence of haute couture.
So this work fills a gap, but still we lack a 
monographic study of the seamstresses working in 
each of the periods considered, with an evaluation 
of their work, styles, prices, their popularity, 
and so on. A study of the economic history is 
still needed, particularly an in-depth study from 
an art history perspective of the production of 
nineteenth and twentieth-century designers 
outside the world of haute couture.
Laura Casal-Valls leaves us with a promise: to 
continue her study of Catalan haute couture as the 
theme of her doctoral thesis. We look forward to 
her future work and hope that she will become the 
great historian of Catalan haute couture. 
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